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OUR 3-POINT MER- 
CHANDISING PLAN 


In setting up this campaign these factors were con- 
sidered of most importance from a sales standpoint 


DAMON RUNYON iis fim hits 


added to the tremendous following of his maga- 
zine stories and novels make him the top author 
‘name’ of the day! . ‘ - ws ; ° 


THE TITLE surroundea with speedy, 


slangy ‘situation’ copy, it promises a show jammed 
with rapid-fire Runyon action! ; : 


RICHARD BARTHELMESS ARunyon 


hero... they'll know it’s Barthelmess’, best_ role! 
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Abigail Ardsley invites one of 
her father’s clerks to their New 
York mansion for her birthday 
party. Her aristocratic father is 
infuriated when he finds his 


daughter in the clerk’s arms 
later in the evening. He orders 
the clerk to leave the house. The 
youth does so but returns after 
the guests have departed and 
urges Abigail to elope but she 
fears her father and the boy 
leaves. He has been seen by 
Ardsley, however, who fires on 
him from the yard. The boy 
tries to open the door into the 
house but Abigail had locked it. 
She reopens it to find her lover 
dying. 

Forty-five years pass and Ahi- 
gail is an elderly spinster living 
in the same house. 

Angie has got control of the 
city’s leading gambling places in 
the absence of Lance, formerly 
head of a powerful gang. Lance 
returning from abroad, falls in 
love with Joan, a girl he meets 
on the boat, but she refuses to 
give him her New York address. 

Lance finds that Angie has 
usurped his power and goes to 
the big gambling palace to have 
it out with him. There he sees 
Joan and discovers she is Angie’s 
sister, whom he had sent abroad 
for her education. He leaves the 
place knowing Angie would never 
consent to their marriage. Angie 
orders his henchmen to follow 
Lance and put him on the spat. 

He sees them as they are 
about to open fire and leaps over 
the fence into the yard of the 
old doll’s house where Abigail 
lives. He finds a door open, steps 
into the house, and is surprised 
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ee ee Richard Barthelmess 
Sie ee Oe Ann Dvorak 
Se oa ee ae Helen Lowell 
ie ede ae ae Helen Chandler 
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to be greeted pleasantly by the 
elderly lady who asks him to sit 
down. They get into a conversa- 
tion and she tells him her story. 
When she learns that he is in 
trouble she advises him to get 
the girl at any cost, because to 
her nothing matters but love. 

Lance goes back to see Angie, 
determined to call their feud 
off. Angie is infuriated when he 
learns Lance wants to marry his 
sister and draws his gun. One 
of Lanece’s henchmen shoots An- 
gie over Lance’s shoulder. They 
escape but Lance goes to the 
girls apartment and tells her 
what has happened. There he is 
captured by the police and ac- 
cused of Angie’s murder. 

The evidence piles up against 
Lance at the trial and it locks 
as though he would be found 
guilty. Just before the trial fin- 
ishes, however, Abigail appears 
in court and asks to be permitted 
to testify. She swears that Lance 
was with her at the time of the 
murder. She is one of the most 
highly respected ladies in the 
city and her word is unimpeach- 
able, so Lance is acquitted. 

Abigail takes Lance to her 
home where he finds Joan. They 
are happy but Lance tells Abi- 
gail he is sorry she had to lie 
for him, although he really was 
not guilty. She smiles and denies 
that she lied and points to an 
old grandfather clock, the hands 
of which point to midnight the 
hour Angie was murdered. She 
explains the hands pointed the 
same hour when he left, the 
clock never having run after the 
night her own lover had been 
shot down by her father. 


Be ne ee Damon Runyon 
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Jack Killifer 


RICHARD BARTHELMESS 100% 
in 

|R. ‘“MIDNIGHT ALIBI’’ 100% 
with 

ue Ann Dvorak 50% 

WE DO OUR Pak Helen Chandler 50% 

Helen Lowell 50% 

Directed by Alan Crosland 20% 

A First National and Vitaphone Production 40% 


Length—5,356 ft. 
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Running Time—59 mins. 
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Richard Barthelmess 


Richard Barthelmess was born in New York City. His mother 
was Caroline Harris of the stage and was one of Nazimova’s early 
instructors; his father was an importer in New York. After a career 
at Trinity College largely given to dramatic activities, Barthelmess 
was offered his first stage role by Nazimova. 

He was early associated with D. W. Griffith, who called him his 
“Little Walthall” and trained him in the fundamentals of screen art 
so thoroughly that the stamp of the great director remains in Bar- 
thelmess’ work today. 

For several years now he has been under contract to Warner Bros.- 
First National Studios and has made for them some of his outstand- 
ing pictures. He maintains a winter home in Beverly Hills California, 
a beach house at Malibu and an apartment in New York City. Much 
of his time, however, is spent in world travel, and hardly a summer 
goes by without a tour to one of the European or Asiatic countries. 

His recent pictures include “A Modern Hero,” “Massacre,” “Heroes 
For Sale,” “Central Airport,’ “Cabin in the Cotton” and “Alias The 
Doctor.” He received a special notice from the American Academy 
of Motion Picture Science and Arts for his work in “The Patent 
Leather Kid” and “The Noose.” 


Watch Those Eyes, Lady! 


Making eyes like that have been known to make men like that one 
you make in “Midnight Alibi,” your latest First National picture. 
That’s right, we mean Richard Barthelmess, the gangster hero in 
the fast-moving Damon Runyon tale. And we know, too, that there 
are two Helens, Chandler and Lowell, in the supporting cast. 


Mat No. 5—20c 


Helen Lowell 


Helen Lowell, a veteran of the 
New York stage, made her bow 
in talking pictures with the First 
National production of “Side 
Streets.” That was her first talk- 
ing picture venture although she 
did appear in one silent picture 
made in the East by D. W. Grif- 
fith nine years ago. This was 
titled “Isn’t Life Wonderful.” 

She began her stage career by 
playing small parts for Charles 
Frohman at the Empire Theatre, 
New York, from which were gra- 
duated such famous stars as Wil- 


RICHARD BARTHELMESS— 
“A Modern Hero,” “Massacre,” 
“Heroes For Sale,” “Central 
Airport,” “The Cabin in the 
Cotton,” “Alias the Doctor.” 


ANN DVORAK—“Friends of Mr. 


Sweeney,” “Side Streets,” 
“Heat Lightning,” “Massacre,” 
“College Coach,” “Three on a 
Match.” 

HELEN CHANDLER—“Goodbye 
Again,” “The Worst Woman 
In Paris,’ “Dance Hall Hos- 
tess,” “Alimony Madness,” 


liam Faversham, James K. Hac- 


“Christopher Strong.” 


HELEN LOWELL—“The Merry 
Frinks,” “Side Streets.” 


HENRY O’NEILL—‘The Man 
with Two Faces,” “Isle of Fu- 
ry,” “The Personality Kid,” 
“Side Streets,” “Wonder Bar,” 
“Upperworld.” 

ROBERT BARRAT—“Friends of 
Mr. Sweeney,” “Return of the 
Terror,” “Fog Over Frisco,” 
“Wonder Bar,” “Upperworld,” 
“Gambling Lady.” 

ROBERT McWADE—“The Ken- 
nel Murder Case,” “I Loved a 
Woman,” “Heroes For Sale,” 
“Hard To Handle,” “Ladies 
They Talk About.” 

PURNELL PRATT—“Son of a 
Sailor,” “Midshipman Jack,” 
“Love, Honor and Oh Baby,” 
“The Chief,” ‘‘Headline 
Shooter,” “Pick Up.” 

ALAN CROSLAND— (director) 
“The Personality Kid,” “Mas- 
sacre,” “The Silver Lining,” 
“Captain Thunder,” “Children 
of Dreams.” 


kett, Odette Tyler, May Robson, 
Henry Miller and others. 

Her second picture for First 
National was “The Merry 
Frinks.” She is now appearing 
with Richard Barthelmess at the 
Sere ce Theatre in “Midnight 


Robert Barrat 


Robert Barrat was born in New 
York City and educated in the 
public schools of that city. His 
debut in theatrical circles was in 
stock in Springfield, Mass. 

Later he appeared in many 
noteworthy productions with some 
of the leading dramas of the 
stage. It was while playing the 
role of the strong man in the 
stage play, ‘‘Lilly Turner,’’ that 
Warner Bros. engaged him . for 
that identical role with Ruth 
Chatterton in the picture. 

Since then he has played in 
‘‘Friends of Mr. Sweeney,’’ 
‘*Pog Over Frisco,’’ ‘‘Return of 
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Ann Dvorak 


Ann Dvorak was born in New 
York City but came to Holly- 
wood when a young girl. Ann is 
the daughter of Ann Lehr, one 


Ann Dvorak 
is in 
First National’s | ; 

“Midnight  |j 
Alibi,”” now at | 
the Strand. 


Mat No. 9—10e 


time toast of Broadway, and it 
was natural that she should plan 
to follow in her mother’s foot- 
steps in theatrical work. 

Ann sprang to stardom over- 
night from “extra” work in the 
studios near her home. An im- 
portant “bit” role in “Scarface” 
attracted the attention of the 
Warner Bros. studios to the 
young actress’ potential abilities. 

A little more than a year ago 
she eloped to Yuma, Arizona, by 
airplane, with Leslie Fenton after 
a whirlwind courtship. The 
couple spent a year abroad on a 
honeymoon and returned in the 
Fall of 1933 when Ann resumed 
her picture work. 

Among the pictures in which 
she has prominent roles are “Col- 
lege Coach,” “Friends of Mr. 
Sweeney,” “Side Streets,” “Heat 
Lightning” and “Massacre.” 


Helen Chandler 


Helen Chandler was born and 
educated in New York City. She 
was graduated from the Profes- 
sional Children’s School and later 
attended Bennett’s School at Mill- 
brook, N. Y. 

Her stage experience started 
when she was cast as Hedwig in 
“The Wild Duck’’ in which she 
made a marked success. After 


“several seasons on Broadway, she 


was claimed by the movies, ‘‘Mu- 
sic Master’’ constituting her first 
screen appearance. Later she re- 
turned to the New York stage for 
an extended run in ‘‘Springtime 
for Henry.’’ 

Her recent pictures include 
““Goodbye Again,’’ ‘*The Worst 
Woman in Paris,’’ ‘‘Dance Hall 
Hostess,’’ ‘‘Alimony Madness’? 
and ‘‘Christopher Strong.’’ 


Henry O’Neill 


Henry O’Neill was born in 
Orange, N. J. After graduating 
from Seton Hall, he decided to 
try his luck on the stage, having 
appeared in various amateur and 
college productions since 12 years 
of age. 

After many discouragements, he 
was given a minor role with a 
Newark, N. J. stock company and 
one engagement led to another 
until he felt he was ready to try 
Broadway. His first role there 
was with the John Ferguson The- 
atre Guild. 

He clicked with Broadway’s 
theatre-goers and for many years 
was one of the most popular stage 
actors. Numbered among his 
many stage hits are ‘‘I Loved 
You Wednesday,’? ‘‘The Last 
Mile,’’ ‘‘Trick For Trick’’ and 
‘“Conquest.?? 

O’Neill was brought to Holly- 
wood by Warner Bros. and has 
appeared in ‘‘The Man With Two 
Faces,’’ ‘‘Twenty Million Sweet- 
hearts,’’ ‘‘Side Streets,’’ ‘‘Won- 
dar Bar,’’ ‘‘ Journal of a Crime,’’ 
‘I’ve Got Your Number,’’ 
‘‘Fashions of 1934,’’ ‘‘Massa- 
ere,’? ‘From  MHeadquarters,’’ 
“*Bedside’’ and ‘‘The Big Shake- 
down.’’ 


the Terror,’? | ‘‘Upperworld,’’ 
‘Wonder Bar,’’ ‘‘A Very Hon- 
orable Guy,’’? ‘‘Gambling Lady,’’ 
“*Hi, Nellie!,’’ ‘*‘Massacre,’’ 
and ‘‘Dark Hazard.’’ 


Kor his jifty-first picture, Richard Barthelmess has turned out an- 

other hit in “Midnight Alibi.” This First National picture was taken 

from the popular magazine story by Damon Runyon, author of 

“Lady for a Day” and “Little Miss Marker.” Ann Dvorak, Helen 
Lowell and Helen Chandler are in the cast. 


Mat No. 3—20c 


“Midnight Alibi’’ 
Thrilling Romance 
By Damon Runyon 


“Midnight Alibi,” First Na- 
tional’s picturization of Damon 
Runyon’s thrilling romance of 
metropolitan New York of the 
present day, is scheduled to open 
cea 1 gee ep ae theatre on 
se ed age aes » with Richard Bar- 
thelmess in the stellar role and 
Helen Lowell, famous New York 
stage favorite in an outstanding 
characterization. 

Much in the same tempo as his 
“Lady for a Day,” Runyon has 
drawn gangster characterizations 
in whimsical vein, in a story that 
carries an unusual romance and 
many thrills. The unusual friend- 
ship that springs up between the 
proud old aristocrat, Abigail 
Ardsley, and the young racketeer, 
Lance McGowan, who seeks ref- 
uge in her secluded mansion 
when pursued by a rival gang 
intent on putting him on the 
spot, dramatizes the spirit of 
New York as few, if any other 
stories, have done. 

Barthelmess has the role of the 
gangster, and also appears in a 
short episode as the sweetheart 
of the aristocratic spinster when 
she was a young girl forty five 
years before. It is the resem- 
blance of the two youths that 
draws the spinster to the gang- 
ster. Miss Lowell appears as the 
elderly Abigail Ardsley, and is 
said to give a remarkable per- 
formance, and one that will pro- 
claim her as one of the leading 
screen players as she had form- 
erly been on the stage. 

Ann Dvorak plays the role of 
the present day sweetheart and 
sister of a rival gangster, en- 
acted by Robert Barrat. It is 
this love affair that eventually 
leads to the murder of the brother 
with Barthelmess accused of the 
crime, although innocent. For 
the friendship of the spinster has 
changed him to a gentleman at 
heart. 

How the aristocratic old lady 
saves the young gangster’s life 
and unites him to his sweetheart 
forms one of the most amazing 


Miss Chandler Can 
Weep At Will But 
She Cannot Stop 


It’s no trouble for Helen 
Chandler to shed real tears, gal- 
lons of them if necessary, when 
a scene in one of her pictures 
demands it. But once Helen 
starts crying, it’s impossible to 
turn the tears off. She has to 
ery herself out, so to speak. 

During the production of the 
First National picture, “Mid- 
night Alibi,” which comes to the 
She ee eats Theatre on. 
with Richard Barthelmess in the 
stellar role, Miss Chandler had 
to weep profusely as she held her 
dying lover in her arms. 

“We'lk try to get this scene 
the first time,” said director Alan 
Crosland to the actress, “so that 
it won’t be too hard on you.” 

“Don’t mind me,” said Helen 
cheerfully. “I enjoy a good ery. 
It’s healthy. Take the scene as 
many times as you like and, as 
long as I haven’t cried myself 
out, it won’t bother me at all. 
I have to ery myself out, once 
I’ve started so that it doesn’t 
really matter.” 

So affecting was the situation 
and so realistic were Miss Chan- 
dler’s tears that most of the com- 
pany watching the scene being 
played had wet eyes and lumps 
in their throats before it was 
finished. 

“Midnight Alibi” is a most un- 
usual romance based on the story 
by Damon Runyon, author of 
“Lady for a Day.” It was dra- 
matized by Warren Duff. Others 
in the cast include Ann Dvorak, 
Helen Lowell, Robert Barrat and 
Henry O’Neill. 
oo 


and smashing climaxes imagin- 
able. 

Helen Chandler has the part of 
Miss Lowell as a young girl 
while Henry O’Neill has the role 
of her fiery father who slays her 
sweetheart when he finds the two 
in each other’s arms. 

Others in the cast include Ro- 
bert MeWade, Purnell Pratt, 
Harry Tyler and Paul Hurst. 


Helen Lowell One 
Of Barthelmess’ 
Favorite Players 


Helen Lowell, who plays the 
role of the white haired, aris- 
tocratie Abigail Ardsley in the 
First National picture, “Mid- 
night Alibi,’ which comes to the 
Be ce ae theatre on .................: ; 
is one of Richard Barthelmess’ 
favorite stage actresses. But she 
had to come to Hollywood to find 
it out. 


It was one of the thrills of 
Miss Lowell’s first few weeks in 
the film colony when Barthelmess 
greeted her on the set where the 
two were to work in the leading 
characterizations of “Midnight 
Alibi.” They had never met be- 
fore but Dick greeted her like 
an old friend. 


“T feel as though I had known 
you for years,” said Barthelmess, 
“And, as a matter of fact, I have. 
Pve never missed a single show 
you were in when I have been 
in New York. I’ve always hoped 
that someday I might have the 
pleasure of playing in a picture 
with you.” 


Barthelmess plays the role of 
a gangster in the picture who 
is befriended by the elderly lady 
because he reminds her of her 
youthful lover, slain by her own 
father. The story is by Damon 
Runyon, author of “Lady for a 
Day” and is much of the same 
vein. 


Others in the cast include Ann 
Dvorak, Helen Chandler, Henry 
O’Neill, Robert Barrat, Robert 
MeWade and Purnell Pratt. Alan 
Crosland directed the picture 
from the screen play by Warren 
Duff. 


Noted Sport Writer 
Is Author Of New 
Barthelmess Film 


After holding the title of one 
of America’s foremost sports au- 
thorities for a quarter of a cen- 
tury, Damon Runyon began to 
display his versatility a few 
years ago by creating a series 
of short stories, dealing with 
present day New York and its 
night life that are classics of 
their kind. 


Such vivid cross-sections of 
twentieth century Manhattan 
and its motley millions have 
these Runyon yarns proved to be, 
that several of them have found 
their way to the screen, a recent 
one being “A Lady for a Day.” 


Foremost among his more re- 
cent tales of the metropolis is 
“Midnight Alibi,’ which First 
National Studios produced, and 
which comes to the ............. 
DMOACTE OH oo... poke , with Rich- 
ard Barthelmess in the stellar 
role. 


No story Damon Runyon has 
written more completely reveals 
his singular ability to weave a 
story pattern in which the most 
discordant and dissimilar ele- 
ments mingle to form an amaz- 
ing dramatic whole. 


A white-haired, aristocratic 
spinster and a gun-toting racke- 
teer are the leading figures in 
“Midnight Alibi,” the former 
played by Helen Lowell, the lat- 
ter by Barthelmess. Around the 
person of Ann Dvorak an un- 
usual love story develops. 


Alan Crosland directed from 
the screen dramatization by War- 
ren Duff, 


Dick Barthelmess 
Heads Strong Cast 
In “‘Midnight Alibi’’ 


Richard Barthelmess, star of 
the First National production of 
“Midnight Alibi,” which comes 
RO: GHO he oleic theatre on 
+ ere , is supported in this 
picture by an unusually strong 
and well selected cast. 


Barthelmess, who completes his 
fifty-first picture with “Midnight 
Alibi,” has most recently ap- 
peared in “A Modern Hero,” 
“Massacre” and “Heroes For 
Sale.” Credited with having had 


more sweethearts in his film 
plays than any other actor, he 
adds two more conquests in his 
current picture. 


The star has a double role in 
the picture, one of the present 
day, and one as a youth forty 
five years ago. Ann Dvorak, who 
appeared with Barthelmess in 
“Massacre,” and also was recent- 
ly seen in “Friends of Mr. 
Sweeney” and “Side Streets,” is 
the present day sweetheart while 
Helen Chandler is the girl of 
bygone days. 


The most outstanding charac- 
terization, with the exception of 
the star, is handled, however, by 
Helen Lowell, famous Broadway 
star who recently turned to Hol- 
lywood. She has appeared in but 
two pictures before her current 
one, that of “The Merry Frinks” 
and “Side Streets.” 


Other important players in the 
cast include Henry O’Neill, Ro- 
bert Barrat, Robert MeWade, 
Purnell Pratt, Harry Tyler, Paul 
Hurst, Arthur Aylesworth and 
Vincent Sherman. 


The picture is a most unusual 
romance based on a story by the 
famous sports writer, Damon 
Runyon, author of “Lady for a 
Day.” It was dramatized for the 
screen by Warren Duff and di- 
rected by Alan Crosland. 


Ann Dvorak Sets 
All White Fad In 
**Midnight Alibi’’ 


“Wear white if you would look 
smart and feel cool,’ says Ann 
Dvorak, pretty First National 
star. “From the most informal 
dresses worn in the morning, 
from beach togs, tennis frocks 
and street wear to gowns of 
formal importance, white is the 
most adaptable and flattering of 
all the 
choose.” 


colors a woman ean 


Miss Dvorak, who appears with 
Richard Barthelmess in ‘“Mid- 
night Alibi,” now showing at the 
ES ae Theatre, models a 
gown designed by Orry-Kelly 
that illustrates this theory per- 
fectly. 


Lustreless sheer white crepe is 
the medium, a formal evening 
party the occasion, and simplicity 
the theme of the gown. 


The skirt is intricately cut in 
a moulded line, with slight full- 
ness at its lower edge, which is 
just a shade longer in back than 
in front, and lends itself to dane- 
ing without tripping. 


The bodice has conical slits at 
the shoulder line, set in with 
flesh toned marquisette and gar- 
nished with two huge erystal 
buttons, which form an anchor- 
age for a detachable cape wrap 
that has an exciting military 
dash. 


Two interesting touches are 
the use of long sleeves, even for 
a summer evening gown, and the 
draped sash, which ties in front. 


The story of “Midnight Alibi” 
is a strange and beautiful ro- 
mance written by Damon Run- 
yon author of “Lady for a Day,” 
and adapted to the screen by 
Warren Duff. Others in the cast 
include Helen Chandler, Helen 
Lowell, Henry O’Neill and Robert 
Barrat. Alan Crosland directed. 


Right Out of the Album 


Sweethearts of the 1880’s . . . portrayed by Richard Barthelmess 
and Helen Chandler in First National’s latest drama, “Midnight 
Alibi.” The all star cast includes Ann Dvorak, Helen Lowell, Robert 
Barrat and Henry O'Neill. The film was adapted from the short 
story by Damon Runyon, author of “Lady for a Day” and “Little 
Miss Marker.” The picture is now on view at the Strand. 


Mat No. 2—20c¢ 
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Barthelmess Scores 
In Damon Runyon’s 
*““Midnight Alibi’’ 


Occasionally there comes to the 
screen a picture of such rare 
beauty, consumate artistry and 
unusual characterizations that it 
stands out as a monument in film 
achievement. 


First National has caught this 
elusive quality in its production 
of the Damon Runyon story, 
“Midnight Alibi,” starring Rich- 
ard Barthelmess, which was 
showncatothe.22.seio. a: Theatre 
yesterday for the first time lo- 
cally. 

Runyon’s latest story to be 
brought to the sereen catches 
much of the same vivid coloring 
and whimsical spirit of his “Lady 
For a Day,” but in “Midnight 
Alibi” the author has taken the 
most discordant and dissimilar 
elements of New York life and 
combined them into an amazing 
entity. 


A gun toting gangster and a 
white haired, aristocratic spinster, 
are the principal characters in 
the picture, with Barthelmess 
playing the former role and 
Helen Lowell, the latter. 


Barthelmess has a sympathetic 
role in the young racketeer who 
is willing to forego his feud with 
a rival crook because he is in 
love with the man’s sister. Un- 
questionably it is his strongest 
characterization since “Tolable 
David,” the picture that won 
him the gold prize medal. 


Miss Lowell as the aged spin- 
ster, who -has_ hidden _ herself 
from the world in her millionaire 
mansion, around which have 
sprung mushroom gambling pal- 
aces, for forty-five years, since 
the time her lover was killed by 
her own father, gives an amaz- 
ingly fine performance. 

Her contact with Barthelmess, 
the gangster, comes when he 
leaps over the wall of her estate 
and slips through an unlocked 
door, in order to escape the bul- 
lets of machine guns when rival 
gangsters put him on the spot. 
To his great surprise he is wel- 
comed into the home by the 
white haired lady, who sees in 
him a resemblance to her slain 
lover. 


There develops an immediate 
understanding and mutual sym- 
pathy because of the youth’s 
hopeless love. And it is the el- 
derly lady’s sweetness and kind- 
liness of character that makes 
of the young racketeer a “Gentle- 
man for a Day.” For he imme- 
diately tries to end the gang feud 
because of his love for his rival’s 
sister. 


But the other gangster is of a 
different type, draws his gun 
when approached and is himself 
slain by a henchman of Barthel- 
mess. Arrested for murder, tried 
and about to be convicted, it is 
the elderly spinster who comes 
to his aid with a white lie which 
frees the youth and unites him 
with his sweetheart. 


Barthelmess portrays two char- 
acters, that of the lover of the 
aged lady when she was a girl, 
and later the gangster. Ann 
Dvorak is his present day sweet- 
heart while Helen Chandler has 
the role of Miss Lowell as a girl, 
when her lover was slain. 


Miss Dvorak is her’ usual 
charming self while Helen 
Chandler does a capable piece of 
acting as the sweetheart of yes- 
teryear. The entire cast is an ex- 
cellent one and includes such tal- 
ented players as Henry O’Neill 
as the aristocratic and _ irate 
father, Robert Barrat as Barthel- 
mess’ rival gangster, Robert Me- 
Wade, Purnell Pratt, Harry Ty- 
ler, Paul Hurst, Arthur Ayles- 
worth and Vincent Sherman. 
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FREAK FACS... 


. . ABOUT FILM FAVORITES 


WANTED TO BE A 
POLICEMAN.... 
BUT NEVER MADE A 
NICKEL EXCEPT AS 
A MOVIE ACTOR. 


CAN CRY AT WiLL — 
BUT CANT STOP. 


AG aa 


| HELEN LOWELL fen «SR 


HAS WRITTEN THE LYRICS 
FOR THIRTEEN PUBLISHED SONGS. 


These stars are appearing 


= 
Le 


WAS FEATURED IN 
THE FIRST STAGE 
SHOW WITH RADIO 
AS A BACKGROUND— 
“THE NIGHT CALL" 


in “Midnight Alibi,” the First 


National drama at the Strand Theatre. 


Mat N 


Barthelmess Two 
Persons In Life As 
In Latest Picture 


There are two entirely differ- 
ent persons known to movie goers 
as Richard Barthelmess. One is 


the youngster whose _ boyish 
charm and utter lack of world- 
“Broken Blos- 
That Diek 


wistful and 


liness made his 


soms” role a classic. 
Barthelmess was 
trusting and appealing. 

The other Barthelmess,’ with 
the assurance of success, is a 
dominant, business-like person 
who does not depend upon his 
natural charm to win his audi- 
He studiously considers 


ence. 


Richard 

- Barthelmess 
star of 

Midnight 

Alibi”? now 
at the 
Strand. 


Mat No. 10 
10¢ 


every detail of his story and his 
production and with an expert 
finger on the public pulse, orders 
his work accordingly. 


This he does in his latest First 
National picture, “Midnight 
Alibi,” now showing at the .......... 
Theatre. — 


In his current production, Dick 
has two roles, each an entirely 
different personality, although 
looking alike. The story by Da- 
mon Runyon, author of “Lady 
for a Day” is a strange but beau- 
tiful romance of old and new 
New York in which an aristo- 
cratic old lady comes in contact 
with the underworld. 


Others in the cast include Ann 
Dvorak, Helen Chandler, Helen 
Lowell, Henry O’Neill and Robert 
Barrat. Alan- Crosland directed 
the picture from the screen play 
by Warren Duff. 


0. 13—20¢ 


“Midnight Alibi’’ 
By Damon Runyon 
At..... Today 


“Midnight Alibi,” the First 
National picture based on the 
story by Damon Runyon, author 
of “Lady For a Day,” will be 
the feature attraction at the 
ar aa Ae theatre today. 

The story is one of the most 
unique romances that the famous 
writer has yet conceived, the 
principal characters being an eld- 
erly and aristocratic spinster and 
a New York racketeer. Helen 
Lowell, the noted Broadway star, 
has the former role, and is said 
to give an outstanding character- 
ization, while Richard Barthel- 
mess has the stellar role of the 


gangster. 
The two come into contact 
when the young gangster in- 


vades the spinster’s home in or- 
der to escape being put on the 
spot by the brother of the girl 
he loves. Much to his surprise 
he is eagerly welcomed into the 
home by the spinster who is re- 
minded of her own lover of years 
ago who had been slain by her 
own father. 

A mutual sympathy and under- 
standing springs up between the 
two, and when Barthelmess later 
is arrested and tried for the mur- 
der of his sweetheart’s brother, 
she not only saves his life, but 
unites him to his sweetheart, in 
one of the most unusual twists 
ever to climax a story. 

Barthelmess has a double role, 
also playing the part of the spin- 
ster’s sweetheart of forty five 
years before the real story ac- 
tually starts. Ann Dvorak plays 
the part of his present day sweet- 
heart while Helen Chandler has 
the role of Miss Lowell as a 
young girl. Others in the cast 
include Henry O’Neill, Robert 
Barrat, Robert MeWade, Purnell 
Pratt, Harry Tyler and Paul 
Hurst. 

The story, which is in Run- 
yon’s characteristic whimsical 
vein, similar in tempo to his 
“Lady for a Day,” was dramat- 
ized for the screen by Warren 
Duff and directed by Alan Cros- 
land. 


Ann Dvorak Makes All 


Her Dreams Come True 


Last Dream Of Feminine Lead In “Midnight 
Alibi” Is New Ranch 


HE great sprawling palaces on the hilltop with marble 
pergolas framing a swimming pool may be the accepted 
idea of a Movie Star’s home, but it is not Ann Dvorak’s. 
Ann, who is now appearing in the First National picture, 


‘“Midnight Alibi,’’ at the ......... 


ee Theatre, is all for coun- 


try life, and she did not get the idea from a press agent. 


“Tf home life is anything at 
all,” she says, “it is comfort. 
There is certainly nowhere else 
I can be as comfortable as on 
a country place.” 

She knew, also, that this much 
desired comfort would be impos- 
sible on a large ranch, which 
would mean worries, responsibili- 
ties and distractions. So she and 
her husband, Leslie Fenton, have 
built a modest home in the val- 
ley, into which they moved on 
the first of last May. 

The Dvorak home is set in a 
grove of old walnut trees, that 
is expected to yield a crop of 
commercial size. They keep two 
cows, enough chickens for their 
own needs, and a couple of horses. 


Battle For Recognition 

It is an honestly built, sub- 
stantial house with an air of 
calm content, and makes no pre- 
tense of being a mansion, but is 
restful and inviting. It is just 
another step toward the con- 
summation of Ann Dvorak’s sev- 
eral ambitions. 

Her first ambition was to get 
into pictures. It was not easy 
for her. She was a plain girl in 
a business that put the greatest 
premium on mere beauty. The 
fact that she had something far 
rarer than beauty, that vital 
spark that commands where beau- 
ty only appeals, was not recog- 
nized at first. 

She knew that if she knocked 
at enough doors, one of them 
would some day open. So she 
kept on knocking. One day a 
door opened wide and beyond it 
was the kind of opportunity she 
sought. It was the part in “Sear- 
face” that she played better than 
anybody else on the screen could 
have played it. 

Immediately after her first 
good part, she began to receive 
offers from producers on whose 
doorsteps she had spent futile 


Moment in the Moonlight 


hours of waiting. She was elated, 
but she never lost her head. She 
simply checked off Number One 
on her list of hopes and put her 
shoulder to the wheel. She gained 
experience and assurance rapidly. 
Her next step would be a con- 
tract. She aimed straight for it 
and got it. 


Rapidly Gained Prominence 
When Ann became a First Na- 
tional featured player, she was 
assigned parts that increased her 
popularity from the start. Among 
the pictures in which she ap- 
peared were “The Crowd Roars,” 
“The Strange Love of Molly 
Louvain,” “Without Consent,” 
“Love is a Racket,” “Crooner,” 
“Stranger in Town,” “Three on 
a Match,” “Massacre,” “Heat 
Lightning” and “Side Streets.” 

Just after finishing “Three on 
a Match,” two other ambitions 
intruded to interfere. One was 
Ann’s desire to know more of 
the world and to broaden her 
knowledge of people and affairs 
by travel. The other was her 
dream of the handsome prince 
who would some day come a’rid- 
ing. She combined the tw~ by 
marrying Leslie Fenton and go- 
ing to Europe for a year and 4 
half. 

On her return to the First Na- 
tional lot, she took up her work 
with a new fervor and headed 
toward her desire for a home in 
the country. Now that dream has 
come true. 

In the meantime Ann keeps 
steadily at work in pictures, her 
current one being Damon Run- 
yon’s story, “Midnight Alibi,” in 
which she plays opposite Richard 
Barthelmess. Others in the cast 
include Helen Chandler, Helen 
Lowell, Henry O’Neill and Ro- 
bert Barrat. Archie Mayo di- 
rected from the sereen play by 
Warren Duff. 


They couldn’t resist a moment of love, knowing that it might be 
their last. Richard Barthelmess and Ann Dvorak in a scene from 
First National’s “Midnight Alibi’? coming to the Strand. This ex- 
citing drama was taken from the popular short story by Damon 
Runyon with a cast including Helen Lowell and Helen Chandler. 
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Barthelmess Career Most 
Remarkable in Filmdom 


“Midnight Alibi” Is His Fifty-First Starring 
Production In 15 Years 


EW motion picture stars, however successful, can point 
to a screen career that will match that of Richard Barthel- 
mess, Star of the First National production, ‘‘Midnight 


Alibi,’’ which comes to the ...... 


= ees Theatre on 335. 


Barthelmess has been a star for more than fifteen years. 
‘He has seen scores of meteoric stars ascend to the zenith and 
fall below the horizon. Meantime, his popularity has steadily 


mounted. 

When he decides to step out 
of his stellar role, it will be, in 
all probability, to fulfill another 
ambition he has cherished for 
years—to become a director or a 
producer of pictures. 


“Midnight Alibi” just to keep 
the record straight, is the fifty- 
first picture in which Barthelmess 
has been a star. 

Few stars of the silver sheet 
have limned as many angles and 
aspects of human nature in their 
screen portrayals as Barthelmess 
has done, in the long gallery of 
characterizations which stand be- 
side his name. 


First Gangster Role 
He leaped into overnight fame 


as a young Chinaman in “Broken 
Blossoms.” He played a beach- 
comber in “The Idol Dancer”; a 
farmer’s son in “Way Down 
East”; a sailor before the mast 
in “Fury”; an American filibuster 
in Cuba in “The Bright Shawl”; 
a West Pointer in “Classmates”; 
a gawky country lad in “Tol- 
a’ble David”; a prizefighter in 
“The Patent Leather Kid”; a 
convict in “Weary River’; a 
newspaper editor in “Drag”; a 
wartime aviator in “Dawn Pa- 
trol’; a Spanish caballero in 
“Adios”; a commercial airpilot in 
“Central Airport”; a poor white 
of the South in “The Cabin in 


Helen Lowell Fears Being 
Typed as Sweet Old Lady 


Enjoyed Part In “Midnight Alibi’? But Prefers 
Caustic Characterizations 


ELEN LOWELL is afraid that she’ll be catalogued as the 
official ‘‘sweet old lady’’ of the First National Studios, 
and she’d rather that almost anything happened to her 

than settle down to ‘‘sweet old lady’’ parts for the rest of her 


screen days. 


The event that had caused Helen Lowell all this anxiety 
is the enthusiasm with which her portrayal of Abigail Ards- 
ley in Richard Barthelmess’ latest starring picture, ‘‘Midnight 


Alibi,’’ which coming to the 


ee Sear Theatre On... 


has been received. First in the studio, later by audiences all 


over the country. 

Abigail Ardsley—in Damon 
Runyon’s famous story of an old 
New York mansion, it’s white- 
haired, aristocratic spinster-mis- 
tress, and a young racketeer 
whom Chance brings into the old 
lady’s life—is a wealthy recluse 
who stopped living, forty-five 
years before the story opens. 


Bringing Character To Life 

Her lover had been killed by 
her own father, since which 
dreadful moment, Abigail had 
shut herself up with the memory 
of her youthful sweetheart. With- 
out growing bitter, she had with- 
drawn from the world as com- 
pletely as if she herself had died. 


There was only one way, to 
Helen Lowell’s mind, of playing 
Abigail Ardsley. That was as a 
sweet, serene spinster, in whom 
grief and bitterness have been 
replaced by wisdom and under- 
standing. 

“At first, Alan Crosland, the 
director, and some of the pro- 
duction heads wanted a different 
reading of the character,’ said 
Miss Lowell, discussing it later. 
“But when I explained my under- 
standing of Abigail, and read 
them a few scenes they were won 
over. 

“When the picture was finished, 
and they saw it on the screen 
as a whole, they were enthu- 
siastic about it. 


May Lose Her Temper 

“Everyone began to tell me 
that it was the best thing I had 
done since I came to Hollywood, 
until finally I became a little 
frightened. I’ve heard of players 
being ‘typed’ by one outstand- 
ing role, and I shuddered at the 
idea of playing nothing but sweet 
old ladies, because I happened to 


Helen Lowell plays the sweetest 

old lady in the world, in “Mid- 

night Alibi,”’ the First National 
film at the Strand. 


Mat No. 8—10ce 


feel that one character should be 
played that way. 

“Tm not a sweet old lady,” 
Miss Lowell went on, with as 
much violent emphasis as her 
charming, gentle disposition 
would permit, “and I’m afraid I 
Shall lose my temper if I find 
myself being pigeonholed as one. 

“I thoroughly enjoy playing a 
character with a quick wit and 
a sharp tongue, who isn’t fooled 
for a minute by what is going 
on around her, and has a hand 
in untangling the difficulties the 
other people in the story have 
gotten themselves into. 

Helen Chandler, Ann Dvorak, 
Robert Barrat, Henry O’Neill and 
Robert MeWade are other im- 
portant members of the cast. 


Dick Barthelmess 


Star of First National’s “‘Mid- 


Alibi,” coming to the 
Strand. 
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night 


the Cotton”; an Indian Chief 
in “Massacre.” 


It may be interesting to note 
in passing that, during all the 
years of the gangster cycle of 


Single Film Take 
Lasts 72 Minutes 


The longest single take that 
Alan Crosland has directed since 
the arrival of sound pictures was 
shot at the First National Stu- 
dios during the production of 
“Midnight Alibi,” which comes 
to thee iain fee Theatre on 
See reer eee It was a dialogue 
between two players only—Rich- 
ard Barthelmess and Helen Low- 
ell. It lasts seven and a half 
minutes without a break. 

To the surprise of everyone on 
the set, only three takes were 
needed on the scene. Everyone 
had exepcted it would require the 
whole afternoon, because of its 
manifold difficulties. On the first 
take, Miss Lowell slipped in one 
long speech; on the second, an 
ornament fell off a table, caus- 
ing both players to stop dead; 
the third was perfect, all the 
way through. 


Barthelmess Chooses 
Ann Dvorak As Lead 


Ann Dvorak, who plays the 
youthful heroine of “Midnight 
Alibi,” which comes to the .......... 
Seat Rr PROG(TO ORs. hers 
with Richard Barthelmess as the 
star, had the distinction of being 
personally chosen for the part by 
Barthelmess himself. The Furst 
National star was so delighted 
with her work in “Massacre,” 
where Ann played the part of his 
Indian sweetheart, that he re- 
quested her for the cast of his 
latest picture. Damon Runyon 
wrote the story of “Midnight 
Alibi” and Alan Crosland di- 
rected it. 


Actress Born Near 
Scene Of Film 


Helen Lowell is that unusual 
person among actresses of the 
stage and screen—a born New 
Yorker. Perhaps that is why she 
brings so keen an understanding 
and sympathy to the role of the 
aristocratic Abigail Ardsley in 
the First National production, 
“Midnight Alibi,” which comes 
£0: the.n2. sn Sata Theatre on 
Fie edeea ee » with Richard Barthel- 
mess in the stellar role. Miss 
Lowell was born in, and lived as 
a child in an old Twenty-Third 
Street mansion, only a mile or 
two from the once-fashionable 
residence district where the scene 
of Damon Runyon’s story is laid. 


pictures, Barthelmess never play- 
ed a racketeer until “Midnight 
Alibi” came along. 


He was too completely engros- 
sed with human beings that in- 
terested him more, and which he 
felt more competent to portray. 
Even his Lance MacGowan, in 
the story of Damon Runyon 
which is his current starring ve- 
hicle, is an intelligent, sensitive, 
ambitious youth, following thé 
gambling racket as it is played 
in New York, a product of the 
New York streets, but secretly 
looking for a way out and into 
a more legitimate life. 


The history of Richard Bar- 
thelmess is almost the history of 
the feature picture. 


Facing Future Tasks 

He is one of those rare screen 
personalities who achieved the 
next-to-impossible feat of carry- 
ing over his prestige as a silent 
picture star into the era of talk- 
ing pictures, and adding to it 
from year to year. 

One of the old-timers of the 
screen as motion picture time is 
measured, he is still young in 
years, in outlook, in ambitions 
and in the capacity to garner fu- 
ture successes. 


He believes that some of his 
best work, some of his most sig- 
nificant achievements lie ahead 
of him. Those who know Dick 


Plays Single Role 
For Seven Years 


Helen Lowell, who plays the 
part of Abigail Ardsley, aristo- 
cratic spinster and recluse in the 
First National production, “Mid- 
night Alibi,” starring Richard 
Barthelmess and now showing at 
TUG Soea cee Le Theatre, holds 
the modern long-distance acting 
record on the American stage. 
For seven years she played the 
role of Miss Hazy in “Mrs Wiggs 
of the Cabbage Patch.” 


Barthelmess Kept From 


Navy By Nazimova 


Instead of being one of the 
foremost motion picture stars of 
his time, Richard Barthelmess 
might today have been a battle- 
ship commander, or a rear Ad- 
miral in the United States Navy, 
but for a chance telephone eall. 
Dick was on his way to take up 
the navy as a career when a tele- 
phone conversation between his 
mother and Nazimova resulted 
in the young man’s being cast 
for an important role in her pro- 
duction, “War Brides.’”’ That pic- 
ture definitely launched Barthel- 
mess on a screen actor’s career. 
His latest First National produc- 
tion is “Midnight Alibi,” which 
COMeS tO-tNO scien) ssaes, Theatre 
OF conan 


Collectors Seek Old 
Clock In New Film 


From a Swiss clockmaker’s 
shop in 1710 to a Hollywood 
motion picture studio in 1934 
is a far ery, but that’s the 
record back of the towering, 
ornate grandfather’s clock 
that presides majestically over 
the living-room of “Midnight 
Alibi,” Richard Barthelmess’ 
latest starring vehicle for 
First National, which comes 

Theatre 


It’s a museum piece which 
was old when tne Declaration 
of Independence was signed, 
and was a centenarian when 
Napoleon was at the height of 
his power. 


First National has had 
tempting offers from colleetors 
all over the world, which have 
been refused. Experts have 
pronounced it a rare specimen 
of eighteenth century clock- 
making. 


Barthelmess best concur in the 
belief. 


Another unusual fact about 
Dick Barthelmess’ career is that 
most of his starring pictures 
have been made under the ban- 
ner of one company—First Na- 
tional. Thirteen years with one 
concern, in any business, is some- 
thing approaching the unique. In 
motion pictures it is almost un- 
known. 


In “Midnight Alibi,” one of 
the most unusual stories Barthel- 
mess has ever undertaken, Dick 
makes a radical departure in 
playing two distinct characters. 
Neither has any relation to the 
other, except as each plays a 
vital part in the life of Abigail 
Ardsley, once the belle of New 
York, later an aristocratic white- 
haired recluse who breaks her si- 
lence of nearly half a century 
to save the life of the young 
gambler chance has thrown across 
her path. 


Helen Lowell has the role of 
Abigail Ardsley in “Midnight 
Alibi,” Ann Dvorak is the youth- 
ful heroine of the dramatic story, 
while other members of the cast 
include Henry O’Neill, Helen 
Chandler, Robert Barrat, Paul 
Hurst, Robert McWade and Vin- 
cent Sherman. Alan Crosland di- 
rected the production from the 
screen play by Warren Duff. 


Ann Dvorak Loves 
Moonlight Swims 


Ann Dvorak, who plays Dick 
Barthelmess’ sweetheart in the 
First National production of Da- 
mon Runyon’s story, “Midnight 
Alibi,” which comes to the ............ 
hus awesaas PROBES | 01. 55.de as 
is an ardent devotee of swim 
ming. 

A swim the first thing in the 
morning in her own pool on her 
San Fernando Valley ranch and 
—on moonlight nights—another 
plunge the last thing before go- 
ing to bed, is a regular part of 
Ann’s daily regime. 

“The moonlight swim is the 
greatest tonic I know of,” adds 
Ann. 


, 


Barthelmess Has Had 
36 Leading Ladies 


Richard Barthelmess, star of 
the First National picture, “Mid- 
night Alibi,” now showing at the 
Soak cere ance Theatre, probably 
holds the world’s motion picture 
record for the number of leading 
women who have appeared in his 
pictures since he became a star. 

Thirty-six leading women have 
played opposite Barthelmess, in- 
eluding Ann Dvorak and Helen 
Chandler, both of whom are with 
him again in “Midnight Alibi.” 


Ann Dvorak 


Young, vivacious, dark-eyed ... 

Dick Barthelmess’s sweetheart in 

First National’s “Midnight Ali- 
bi,”? at the Strand. 
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HERES YOUR CAMPAIGN, SHOWMAN- 


0s noe ain iia 


Merchants Cooperate In 
Big Bargain Displays 


All the stores can come in on this one! And 


there are three ways of handling it—without cost 
to you! The idea is to get each store to take one 
hour on the face of the clock—and advertise some 
bargain special. Thus on the face of the clock, at 
one, Brown’s shoe store will advertise brown suede 
booties; at two, Delehanty’s will plug their even- 
ing gowns; at the top of the dial, at twelve o’clock, 
theatre name and ‘Midnight Alibi’ share promi- 
nence. 

This can be handled either with a big clock, 
constructed by carpenter, and displayed on busy 
street corner, or put up on card throwaways for 
distribution by the stores. Your ‘“‘TWELVE 
HOURS OF BARGAINS” ean include ramifica- 
tions and permutations enough to work in the 
whole town. 


Love Problem 


Make-Up Contest 


Barthelmess appears in two 
roles in this picture, one of 
fifty years ago, and one of 
modern dress. This is man- 
aged by means of clever 
make-up. Stills OD 13 and 
60 show him in his two roles. 
Blow these up or post ’em 
conspicuously in your lobby 
for bait in make-up contest. 
Entrants are to show how 
they would make themselves 
up for a dual characteriza- 
tion. May be handled by 
photographs as newspaper 
contest. In that case, Bar- 
thelmess heads should be 
shown in paper with an- 
nouncement story. Other 
means of running contest is 
with make-up tables in lobby, 
entrants to be judged by 
committee of beauty and 
make-up experts. 


A father’s refusal to per- 
mit his daughter to wed the 
man of her choice results in 
life-long unhappiness for a 
character in the _ picture. 
Helen Lowell is the victim of 
the unfortunate cireum- 
tances. If you have a contact 
with your local ‘lovelorn’ col- 
umn, this problem ean stir 
up quite a tempest in a tea- 
pot. Should a parent’s choice 
govern a child’s decision in 
affairs of love? Is it fair? 
Plant it as a question from 
a girl in a similar position, 
or as editorial comment from 
the editor of the column. 


Photo Contest 


There’s nothing old coup- 
les like to do more than rem- 
inisce over old photos. Let’s 
use the photos in the form of 
a contest. If done with co- 
operating paper, Still OD 
209, of Helen Chandler and 
Richard Barthelmess, as a 
happy young couple of the 
80’s, will serve as illustra- 
tion. Award prizes to best 
photos. As a lobby contest 

. . . couples submit photos, 
they’re displayed in lobby 
with voting numbers. Pat- 
rons judge winner by ballot. 
Pencils, ballots and _ ballot 
box provided by theatre. 


Movie Memories 


This is Barthelmess’s fifty- 
first picture. See how many 
of his pictures the fans re- 
member. Award passes and 
prizes to the longest lists of 
his pictures sent to the co- 
operating paper. Unusual 
method of listing might be 
taken into consideration. In 
case your newspaper morgue 
ean’t help you in deciding 
the winner, just write in to 
usg@Always glad to help you 
out. 
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2 Jeweler Tieups 


| Variety’s Epes 

° Sargent relays this 
method of tying up 
pop-priced jewelry em- 
porium. Merchant 
winds up eight day 
clock, starting it at 
midnight of a chosen 
day. It is placed in 
window with an- 
nouncements that any 
person may enter shop 
and go on record as to 
what time on eighth 
day clock will stop. 
Entrants must choose 
hour, minute and sec- 
ond. Jeweler went for 
the idea because any 
passerby who stopped 
in immediately _ be- 
came a_ prospective 
customer. As worked 
in Baltimore, exhib 
also received conserva- 
tive card in window di- 
rectly plugging his 
show. First instance 
in that town that film 
received plug in big- 
time jeweler’s window. 


yJ Instead of letting 

* his clocks stand 
on display stopped any 
which-way, try to con- 
vince your favorite 
jeweler to have all the 
hands pointing direct- 
ly to midnight. A card 
can explain the idea, 
saying: “This clock 
saved a man’s life. It 
gave him a ‘MID- 
NIGHT ALIBI.’ ” Simi- 
lar display in lobby 
with promoted clock 
ean be paid for with 
credit card to jeweler. 


Special Feature For Fashion Page 


Lovely Ann Dvorak, who stars with Richard Barthelmess in “Midnight Alibi’ at the Strand, has found 
her color medium—and it isn’t a color at all. With her light brown hair, and summer clothes in style, 
some of Ann’s white wardrobe is seen here. From left to right, the beautiful young actress displays a 
ruffled net evening gown with violets high at the neck and a ruffled cape following the line of the skirt. 
In the center, a flat crepe dinner dress with simple grecian lines. And last, a riding habit of white linen 
and white sport hat. The brown boots are in perfect taste. 
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New Mothers’ Day Stunt 


We know that Mothers’ Day is past! But 
here’s a way to revive it for a day and get loads 
of publicity and good will at the same time. 

Invite fifty of the oldest from the old ladies 
home. Reason: you want them to see the sweetest 
old lady in the world, Helen Lowell. 

Announce it in your publicity and ads as 
“STRAND THEATRE’S OWN MOTHER’S 
DAY.’’ Also make a note in your ads that it’s a 
good picture for sons to take their mothers to. 
Have reporters and photographers down to snap 
the old dolls as they come in. 


Nicknamettes 


Clock Roulette 


Damon Runyon’s | nick- 
names are famous wherever 
his stories are known. A few 
of them are listed in the par- 
agraphs below. Get the town 
a-thinkin’, and a-tryin’ to 
win dueats by devising clev- 
er nicknames. 


(Publicity Story) 
Queer Nicknames 
Of Local Celebs 
May Snare Prizes 


ARE YOU | 
LUCKY ? 


NEXT SPIN 


Nicknames may make or mar a 
career, and many a man would 
be lost to fame or notoriety were 
it not for the queer appellation 
he bore through life. 

Who remembers the real name 
of “Gyp the Blood,” executed for 
the murder of a New York gam- 
bler many years ago? John L. 
Sullivan is still the “Boston 
Strong Boy,” and it took John 
MeGraw 20 years to stop people 
calling him “Muggsy.” Al Smith 
is the “Happy Warrior” to mil- 
lions, and Jack Dempsey remains 
the “Manassa Mauler.” 

Damon Runyon, New York 
sports writer and famous short 
story author is an expert at cre- 
ating queer nicknames. In “Mid- 
night Alibi,” in which First Na- 
tional has starred Richard Bar- 
thelmess and which will open at 
[FOS Pa eercrtge ee ae eet Theatre cn 
=a sree y Mey -Of his ¢har- 
acters have alliterative or dis- 
criptive nicknames. “Angie the 
Ox,” “Babe the Butcher,” “Benny 
the Gouge” are examples. 

What are, and wlio bear, the 
queerest nicknames in this city? 
In order to’find out, the 
(newspaper) will award several 
pairs of tickets to the .............. 
Theatre during the presentation 
of “Midnight Alibi,’ to those 
who send in the funniest, weird- 
est or queerest nicknames, wheth- 
er they are original with the 
writer, or are actually used in 
reference to some individual. 

Simply send in your contribu- 
tion to the Nickname Contest 
Editor. of. the aa.....an6-.3 before 
Aaae aee Names of the winners 
will be published as soon as the 
judges make known their de- 
cision. 


Spieler in front of theatre 
distributes time slips while 
he gabs on picture. Then he 
spins hour hand. Holder of 
correct time gets pass. Count- 
ing half-hours, there are 
twenty-four possible times. 


Questions 


We don’t have to tell you 
about the inquiring reporter 
stunt. If your paper will go 
for it, here’s the question... 
*“In ‘Midnight Alibi,’ Rich- 
ard Barthelmess proposes to 
a girl, when he knows her 
family disapproves of him. 
Would you marry a girl 
against the wishes of her 
family ?’’ 


— SIMPLE, INEXPENSIVE AND PRACTICAL! 


Clocks Look Well In Your Lobby 


$ 
AM 


f 
| Ame NIGHT IN 


er NEW YORK E. = 
ANYTIME 15 A GOOD TIME TO SEE 


Richard Barthelmess 
. MIDNIGHT ALIBI’ 


We heard about this from Loew’s Theatre in Rochester, N. Y. It’s de- 
signed as a display for the overhead arch, when moved up as part of the front. 
By tying up with Postal or Western Union, they promoted five clocks and free 
time service. Ticker in the center of the display gives the correct time in 
your town. Other clocks show the time in London, China, San Francisco, or 
any place you choose, and are labelled accordingly. Stripped across the whole 
display is your catchline. 


Beauty Shop Tie-Up 


Can’t you visualize the display below in your 
paper? It was used verbatim for Loretta Young 
in a tieup with a smart New York department 
store. All you have to do is to sell the beauty 
shop the idea of introducing a new Ann Dvorak 
hairdress. They’ll pay for the space. You supply 
the material, which is available either as a mat, 
No. 5—20e, or as a still, Dv 487—10ce. 


BEAUTY 
SH oP 


Notice Posting 


When posting ecards or 
teasers, what could be more 
appropriate than to post 
them over time clocks at em- 
ployees’ entrances. That in- 
cludes factories, department 
stores and office buildings. 


Ready-Made Radio Review 


This is the review read over the ether for two 
days following the Hollywood preview of ‘‘ Midnight 
Alibi.”” They found it valuable out there. You’ll 
find it equally valuable in your spot. Film critie’s 
name to back the rave up will add additional weight. 
You can spot it some place in your station’s open 
time. 


“MIDNIGHT ALIBI” a new Warner Brothers-First National 
picture, which will open at the ...................... Theatre on 


“MIDNIGHT ALIBI’ brings Richard Barthelmess, long time 
favorite, back to his admirers in the best of all his talking picture 
roles and it introduces a new star, the finest of character actresses 
from the stage, Helen Lowell, who is certain to take an immediate 
place high in the ranks of Hollywood’s most popular older ac- 
tresses. 

Miss Lowell as the “Old Doll,” the aged recluse who furnishes 
Barthelmess with the much needed “Midnight Alibi,” is superb. 
Already famous for the old lady roles she has created on the stage 
in “Mrs. Wiggs of the Cabbage Patch,” and “The Show Off,”’ Miss 
Lowell will obviously win equal honors for her screen characteriza- 
tions. 

Ann Dvorak shares the romantic lead opposite Barthelmess 
with the fragile and beautiful Helen Chandler, who plays the role 
of the “Old Doll’ as a girl in the flash-back sequence of the pic- 
tures. Miss Dvorak is lovely as the modern girl. Henry O'Neill, 
Robert Barrat, Robert McWade and Purnell Pratt, are others in 
the fine supporting cast. 

There is sentiment and drama in “MIDNIGHT ALIBI” and 
the best hour’s entertainment to come from a studio for a long time. 

Let no alibi keep you or your whole family from seeing 
“MIDNIGHT ALIBI.” It’s guaranteed entertainment. It’s one of 
the big thrills of the new movie season, with an even greater story 
than “Lady For a Day.” Mark it down now, you MUST see it! 


You’re Welcome — — Anywhere! 


In store windows, on bulletin boards, tacked on poles—any place you put 


‘em, they’ll be read! The illustration is available 10 inches wide only. Type 


your hair too will look 


as naturally wavy as 


lovely Ann Dvorak’s* 


Our Permanent will give your hair 
deep, soft, natural looking waves even 
as hers. Let us prove it to you. - Phone 
now for your appointment, CHickering 
4-2200. 


is to be set locally. Order Mat No. 11—50c. 


New York—A few moments after the murder of “Angie the Ox’, night club proprietor, 


*Ann Dvorak, appearing with Rich- 
ard Barthelmess in the First National 
picture “Midnight Alibi’ now play- 
ing Strand Theatre. 


police seize notorious bad man (center figure in doorway) as he leaves the sumptuous 
apartment of a woman friend. Alert cameraman caught this exclusive shot of gunman’s 
actual capture. A moment later, police whisked him off to jail. This is just one of the 
exciting moments in “Midnight Alibi”, Damon Runyon’s latest thriller for Warner Bros., 
starring Richard Barthelmess with Ann Dvorak, Helen Chandler, Helen Lowell, and many 


others. “Midnight Alibi” will be seen at the Strand Theatre beginning... . . . Se oie: 
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Alibi Ike Contest 


Perfect tie-in with title, ‘Midnight Alibi’ con- 
test will give your campaign a light touch if you 
want to play it that way. Entrants submit the best 
alibis they can think of to fit any situation. To be 
run with cooperating newspapers’s aid, and may 
be stretched over a period of days. For additional 
days, follow style of story below. 


(Publicity Story) 


Midnight Alibi of Jasper 
Crumb Fails to Calm Wife 


6 OU shee, darling, it was shish way,’ 


* remarked Jasper 


Crumb, of this city as he gazed into the angry eyes of 
his wife, glaring at him from her pillows, ‘‘I left the 
office at shisk o’clock, and started home. I had a box candy 
for my little petty and went into a flower shop to buy you a 
nice bunch of posies. Just as I left the store a big black auto- 
mobile drove up and two men, each one holding a gun, jumped 


out and forced me into the ear. 


“They drove me around and 
around, then one of them pulled 
out a bottle, forced it in my 
mouth and made me drink some- 
thing nasty — tasted terrible — 
like whiskey. 

“Next thing I knew I was 
standing in a room where there 
was a beautiful girl, and she was 
dead. I felt bad, and bent over 
to look at her, when one of the 
men grabbed my flowers, placed 
it on the coffin, and then they 
tied my eyes again and dumped 
me on the street. And it took all 
that time for me to walk back.” 

“Where’s my candy?” demand- 
ed Mrs. Crumb. 

“The dead girl ate every bit 
of it,’ .replied Crumb as_ he 
dodged into the bath room just 
in time to avoid a hurtling shoe. 


Maybe Jasper is the kind of a 
husband who would fool a trust- 
ing wife. 

Maybe he told the truth. 

According to wives, their hus- 
bands’ midnight alibis show little 
originality and those that do are 
a trifle fantastic. Nevertheless, 
the world is full of “Alibi Ikes,” 
and in order to discover who is 
the best Midnight Alibier in this 


AUS tRIC te EN qo ace intectte. ngs: (news- 
paper) will give two tickets to 
‘thessene aoa Theatre, where 


the First National Comedy suc- 
cess “Midnight Alibi” written by 
Damon Runyon and _ starring 
Richard Barthelmess will open 
On eee ee 

Simply write, as briefly as pos- 
sible, the best Midnight Alibi 
you have ever heard, and send it 
to the Midnight Alibi Editor of 
the2as ee ee (paper) before 
w sous pBoegiee cera aee: , when the lists will 
close. 

It’s the story that will count— 
not the literary ability of the 
contestant. 

Several prizes will be awarded 
with a special prize for the best 
Alibi Ike discovered in the Mid- 
night Alibi contest. 


28x42 BLOWUPS 


In full colors—$3.50 each. 
In black and white—$2.25 each. 


F. O. B. New York City 


NATIONAL STUDIOS, Ine. 
226 W. 56th St., New York City 


Open At Midnight 


Vhe ad section con- 
tains some special ma- 
terial for use with a 
‘Midnight Opening.’ This 
is, of course, contingent 
upon local ordinances 
econeerning late shows. 
it ties in perfectly with 
the title—and gives you 
another big field for 
your exploitation cam- 
paign. 


“Midnight” Poems 


Offer guest tickets to the ten who are first to 
bring to the theatre correct answers to the follow- 


ing ten questions. 


Who wrote the following ‘midnight’ lines? 


1. “Once upon a midnight dreary’’..............: Saas ae POE 
2. “I stood on the bridge at midnight’’.......... LONGFELLOW 
3. “Dark as midnight was the flow’’.................... CAMPBELL 
4. “Dead, vast and middle of the night’’........ SHAKESPEARE 
5. “The stars of midnight shall be dear to her’’.................... 


WORDSWORTH 


- “The iron tongue of midnight hath told twelve’’............ 


SHAKESPEARE 


6 
7. “With many a foul and midnight murder fed’’........ GRAY 
8 


- “Whence ...hath.. 


- consumed the midnight oil’. GAY 


9. Where is “Midnight Alibi” now showing?.......... STRAND 
10. Who is the star of “Midnight Alibi’’........ BARTHELMESS 
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TIE-UP STILLS 


Dealer’ tie-up _ stills? 
Read ’em and weep... 
that we didn’t have space 
enough to illustrate them. 
But take our word for it 
that they’re good! Here 
they are! 

Pet Shops: Stills O.D. 37, 

O.D. 89, O.D. Pub. Q., 
D.V. A136. 


Florists: Stills O.D. Pub. 
R, O.D. 105, D.V. Pub. 


A112. 

Toy Shops: Still D.V. Pub. 
A124. 

G. E. Frigidaire: Dvorak 
Pub. Al0. 

Bathing Suits: D. V. Pub. 
ASL. 

Beauty Shops: Dvorak 
Pub. A 53. 


Typewriters: R.B. Pub. P. 
Fishing Tackle: D. V. Pub. 


AN27: 
Bicycles: R. B. Pub. A131. 
Westinghouse Radios: 


Dvorak Pub. A 14. 


Order all stills direct 
from Merchandising Plan 
Editor—10e each. 


Book Markers 


Lo, the poor bookmark! 
Often suggested and too sel- 
dom used! But take it from 
us, they’re good. Provide 
them for public and circulat- 
ing libraries, plugging other 
Damon Runyon books that 
the libraries have available. 
Loeal bookstores might give 
you a window display on 
their Runyon books. Try it! 


Love Letters 


In the picture, Helen Low- 
ell gets a great kick out of 
bringing two lovers together. 
Run a newspaper contest for 
best letters on ‘‘How I 
brought two lovers together. ’’ 


> Doggy Ideas 


In one sequence of the film, 
Barthelmess wants to make 
a present to Helen Lowell. 
He brings her a Great Dane, 
with another twenty dogs 
outside if she decides she 
doesn’t like the big animal. 
The dog angle is always good 
to draw the kids. That’s why 
we’re listing a few of the 
stunts you can pull with can- 
ines. Just a reminder: 


1. Tying in Stills OD37, 
41, 43, showing Barthel- 
mess and the Great Dane, 
offer a prize to the kid 
showing the largest dog in 
town. 


2. Mutt show is always 
good. Have the kids pa- 
-rade their hounds, with 
prizes going to cutest, 
largest, most affectionate, 
best-looking, etc. Use Still 
OD89. 


3. Tying up with pet- 
shop and newspaper, five 
dogs are offered for best 
letters to paper on subject 
of “Why I Want a Dog?” 


4. Dog promoted from 
pet shop, displayed in lob- 
by, and awarded to person 
suggesting best name for 
it. 

5. Awards for best let- 
ters to newspaper or thea- 
tre on ‘What Type of Dog 


I Want and Why.” See 
Still OD89, 


a a 
2S See 2 
ae ae 


wr «te 


ACROSS 


De Slight = clue ® .225i.5.cssisssscectaess 
8. Myself 
9. Mixed type ....... 
10. New England .... 
11. One hundred 
12. South American antelope ........ GNU 


YAr Creek? letter: 2 .....5.cccisecis ie teavesen PHI 
16. Two-word title of film... MIDNIGHT 

ALIBI 
2h. Five “hundred & 2....0éicccscecsescsvecahsas ens D 


22. Location 


SOs A POMS oases aeskoahcscakkesteneee TAO 
27. Friend in French 
29. Southern state .............0...cccc0e00s 
30. An exclamation . 
32. Hard metal .......... 
34. Place of conflict . 
36. Is indebted 


Be Bird ise tas os g aes cae ets wos a ck ge 
40. Home of Abraham ...................... UR 
A ERES 710 27 SR ihe OR es ey tc dae RR 
as ifeless. os ee INERT 
BAL Wing Seiichi lence i he ALA 
47. Last name of star of this film 
ee ee eee BARTHELMESS 
48. Last name of Myrna (film star) 
sump Rhone een eats ake Co aa ee Soe LOY 
49. Eleventh letter ................00ccccc0eeees- K 
30. Not -theouts” sicscoi, oe INS 
ol. Sweet: potato 220k.ee Sac YAM 
“isa 72 0S Gree ea i lagen eo ere ayn ae aere ee L 
53. Suffix meaning pertaining to ....1C 
55. Armed conflicts .................... WARS 
S7. Twentieth letter  ..........06..cccscsceeseess T 
58. Eighteenth letter ...............c0..000.05. R 
59. Undersized person .................. RUNT 
62.,: Old= English. =. .:.-.<.;cnccs ence OE 
G4. - Muza ris ik ee CHEERS 
66. Thin-shelled nut .................. PECAN 
G8. Turrets: 08 |. Gsctscitane ee TOWERS 
70. Bread-rising ingredient .......... YEAST 
71. Kitchen utensil for dish-cleaning 


DISHPAN 


73. Skill 
a ew URN LOLI AES ree H 
75. Easy to understand .............. PLAIN 
76. Sixth letter ............... F 
77. To bow slightly 
78. Postscript 
79. Utensil for boiling vegetables POT 


SO; Con jumetions< i212 ca es AND 
81. Repose upright .................0........ SIT 
83. Worm-shaped letter ..................... 
84. Clove 


85. Fifty 


90. Kitchen utensil for frying 
URS NP 7 OP i ee aT NOR 


92. Lover of country ............. PATRIOT 
DOWN 
1. Personal promoun. ..............c¢se000s... I 
2. North - Prussia «72.202. NP 
BBS RU OR 53 Secoss tel ersten Heep KING 
ee Hs A eget ier eee en EE rr RTS L 
5. This month .... INST 
6. North-east ....... .. NE 
1 BODO later e .co.0\ cas covasdetei access G 
8. North American red man ..INDIAN 
11. Bells rang together ............ CHIMED 
12. General meaning of a thing....GIST 


Advance Lobby : 


For your advance lobby— 
we have in mind large clocks, 
real or phoney, with the 
hands stopped at midnight. 
Card reads, ‘‘THIS CLOCK 
SAVED A MAN’S LIFE. 
IT GAVE HIM A ‘MID- 
NIGHT ALIBI’ ’’! That’s all 
you need up at first. When 
you start on your major cam- 
paign, an explanatory ecard 
will put over the gag. 


14. Small piece of ground 
15. Kind of wild goat ....... at 
16, (One = thorgiand © och cs. ccccceshessvicavenene 
i ERM ab. 882.5:25.5, eas as. tse eeend bethcn cote 
18. Place of residence ................ 


BO. Diya <stupy 3 iic6is. ch twee AL 
20. Personal promoum _............c.ccc00c00e I 
21. Last name of female supporting 
BEAK SEE yaccscare seltv she townie ious DVORAK 
24. Last name of another supporting 
female player ...............0..5. LOWELL 
25. Seed covering: .5..5....ccuisccccoosssess ARIL 
27. Name of the letter R .............0.... AR 
abo INOE SOUP. so cosSissc0ch< Ne vetavetepcivisanreahe 


34. Sciences ....... 
35. Armed force . 

36. Preposition ........... 

Be PAD) FOIE: ocx, case encspocapesacien en ee 
39. Siberian gulf 


54. Not expensive 
55. Opposite of east .................... 

Car | 1d SS a eee Ie RRA ARORA SEE een a me 
57. Famous electrician 
Die SUOUNE ee een oe we cS 
60. Present time ............ 
61. Born with another .... 

G2. Crude’ metas © 2.3563. ca 
63. Worm-shaped letter 
65. Organs of hearing 


66. Disease of chickens .................. PIP 
66% Last name of supporting female 
MEE aah osbcis aire oe CHANDLER 
OF ONE Ss name es i oocs bigs ees t. NAN 
69. Biblical character .................. ENOS 
Oe POPTUB sors Song US Saati Thee ee hk HOT 
Ge PA8ht«- PrQpeller 23. ....ccsecscseecgacstss FIN 
CD. WATE: JASLONER: » 2 5.0)55065560ssoscdeee PIN 
Be Crest etc ek ars es ee. TOP 


85. Nickname of Helena .............. LENA 
86. In the year of P 

88. To rap lightly 
89. Obtained 


Puzzle and solution available as 


Mat No. 1—30c 


Time Tie-In 


You’ve a good title for a 
tie-up with local time bu- 


‘reau. Arrange to have ealls 


answered with ‘‘Good even- 
ing! Have you seen ‘Mid- 
night Alibi’ at the Strand? 
The time is now ............0...... * 
To secure additional publi- 
city have the bureau award 
two passes for every hun- 
dredth call. 


i 


TwttGtHHRul!iiititiitt iit. KaTET EE 


HE WAS A GOOD-TIME GUY 
....BUT A CUCKOO CLOCK 
NEARLY GAVE HIM THE WORKS! 


See how in Damon Runyon’s greatest slangster 
thriller—set to the rat-tat-tat of the Big Town’s 
heartbeat—told with all the zip and speed of 
his “Lady For A Day” and “Little Miss Marker!” 


| MIDNIGHT 
eae (1 71> 
BARTHELMESS 


ANN DVORAK « HELEN CHANDLER 


138 Lines Mat No. 17—20c 


AMERICA’S 
GREATEST 


SLANGSTER 


TURNS ON THE 
HEAT AGAIN! 


The low-down on a hot- 

shot who tried to be a big 
shot with a fast - stepping 
skirt —told by the same 


gent who gave you 

“Lady for a Day” 

and “Little Miss 
Marker!” 


MID- 
NIGHT 
ALIBI 


Damon Runyon's First National Hit: with 


RICHARD 


BARTHELMESS 


117 Lines Mat No. 20—10c 


<li eR 


THEATRE 


THEY DARED 
DAMON RUNYON TO 
TOP “LADY FOR A DAY“ 
AND “LITTLE MISS 
MARKER“—AND WHAT 
A JOB HE DID OF IT! 


Another roaring, racy 

yarn set to the rat-tat-tat 

of New York’s heart-beat 

—told by Runyon as only 
he knows how! 


Special extra 


MIDNIGHT 


show tonight 
.-S0 you have 


A no alibi for 


missing . 


MID- 
By / NIGHT 
i ALIBI 


with RICHARD 


BARTHELMESS 


ANN DVORAK - HELEN CHANDLER 
A First National Hit 


120 Lines Mat No. 15—10c 
Note “Special Midnight Show” copy in this ad. 


DAMON RUNYON’S SWELLEST 
SLANGSTER THRILLER! 


The man who gave you 
“Lady For A Day” and , 
“Little Miss Marker” ! 
now spells out another 
hit for First National! 


RICHARD BARTHELMESS 
aa “. @ 


with ANN DVORAK 
HELEN CHANDLER 


Tl HE A. T RE 


126 Lines Mat No. 19—20c 
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TO “LADY FOR A DAY" AND | 
LITTLE MISS MARKER’ 


Takeabow, Damon! You’ve doneit again! You 
picked two tough spots to follow, but you’ve 
wowed ’em once more! Whata role for 


C AL RD 


BARTHELMESS 


As the hard-boiled egg who fell 


for a sweet smelling tomato, in 


HE WAS DRESSED TO 
KILL...BUT HIS ‘SKIRT’ 
ALMOST TRIPPED HIM! 


His jewelry was a “gat”... just in 

case! But when he put on the dog 

for a doll, they nearly draped him 
in a wooden kimono. 


420 Lines Mat No. 14—30c 


RICHARD BARTHELMESS | 


Midnight 


RICHARD BARTHELMESS 


Midnight 


ALIBI 


ANN DVORAK « HELEN CHANDLER : 
A First National Hit. 


with ANN DVORAK 
HELEN CHANDLER 


A First National Hit 


16 Lines Mat No. 26—10c 15 Lines Mat No. 27—10c 


334 Lines Mat No. 22—20c 
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HE AND HIS 
DOLL MADE 
SUCH A SWELL | 
PICTURE... THE 
MOB TRIED T0 


FRAME THEM! 


When he started sending her orchids—the boys 
nearly put him under daisies! Another great story 
by theauthor of “Little Miss Marker”and “Lady For 


a Day,” set tothe rat-tat-tat of New York’s heartbeat! 


A First National Hit with 
ANN DVORAK 
HELEN CHANDLER 


210 Lines Mat No. 24—20c 


RICHARD BARTHELMESS 


Midnight 


ALIBI 


ANN DVORAK e HELEN CHANDLER 
__A First National Hit 


56 Lines Mat No. 28—20c 


THEATRE 


Damon Runyon, who gave you 
“Little Miss Marker” and “Lady 
For a Day,” cracks through with 
another great yarn of New 
York’s hot-spots! . : 


222 Lines Mat No. 16—20c 


DAMON RUNYON'S ENCORE TO “LADY (ie 
FOR A DAY" AND “LITTLE MISS MARKER” <4 5 Db co 


ALIBI 


RICHARD 


 BARTHELMESS 


58 Lines Mat No. 25—20c 
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THEATRE 


318 Lines 


STRUCK! .. . YET HE 
PROVED TOA JURY 


HE WASN'T THERE! 
He baffled the law! He'll 
baffle you—this good-time 
guy who was dressed to 
KILL—till his “skirt” 
almost tripped him! . . . 


A First National Hit with 


ANN DVORAK ¢ HELEN 
LOWELL * HELEN 


Mat No. 18—30c 


“WARNER TRAILERS PLAY A TREMENBOUS | 
PART IN SELLING THE PICTURE!’ 


— — Don Kelsey, Lyric Theatre, Blacksbury, Va. 


And here’s the copy on the latest scereen-salesman: 


An olde proverb says— 
"When a hard-boiled egg falls for a sweet petunia 
He usually gets it in the neck!" 

—Shakespeare 


And that's the lowdown on "Midnight Alibi" 

Damon Runyon's swellegant story 

Of a gambler who owned the world 

Until he put all his chips on a hot number— 
with red hair! 


"MIDNIGHT ALIBI" 

with Richard Barthelmess 

As an up-to-date guy who fell hard 
For a hard-to-date dame 


Ann Dvorak 
as his heart-trouble 
Helen Lowell as the old doll who played cupid 


"MIDNIGHT ALIBI" 
Sizzling with speed and drama 
of Manhattan's new "roaring forties" 


It's Damon Runyon's follow-up hit to "Lady for a Day" 
and "Little Miss Marker". 


With Richard Barthelmess 

Ann Dvorak 

Helen Chandler 

Helen Lowell 

"MIDNIGHT ALIBI" 

A First National and Vitaphone Romantic Hit! 
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DAMON RUNYON’S ENCORE 
TO ‘LADY FOR A DAY’ AND. 
LITTLE MISS MARKER’ 


Takeabow, Damon! You’ve doneit again! You 


picked two tough spots to follow, but you’ve 


wowed ’em once more! Whata role for 


Cn oA Re 


BARTHELMESS 


As the hard-boiled egg who fell 


for a sweet smelling tomato, in 


_ 
He EEE, 


_ HE THOUGHT IT WAS SOME- 
THING HE ATE... .’TILL HE 
DISCOVERED IT WAS LOVE! 


He never felt that way about a dame 
before—and how he went for her! Then he 
learned that romance is bad business for 
a gent whose profession is sudden death. 
—But let DAMON RUNYON spill the 
yarn as only the author of “Little Miss 
Marker” and “Lady for a Day” knows how! 


HE WAS DRESSED TO 
KILL...BUT HIS “SKIRT” 
ALMOST TRIPPED HIM! 


His jewelry was a “‘gat”.. . just in 
case! But when he put on the dog 
for a doll, they nearly draped him 


with 
ANN DVORAK Poa 
HELEN CHANDLER 


on A First National Hit : T uu E A T : R E é 5 H E A T R E | 


192 Lines Mat No. 23—20c 186 Lines Mat No. 21—20c 


in a wooden kimono. 


CATCHLINES 


Damon Runyon’s Swellest Slangster Thriller! 
* * 2 


Damon Runyon’s Encore to “Lady For a Day” and 
“Little Miss Marker’’! 


2 of * 
The Author of “Lady For a Day” and “Little Miss 
Marker” Has Done It Again! 
x x ** 


Damon Runyon Throws Another Natural of Dice and 
Dolls—Gats and Lilacs! 


% 6 % 


He Was a Good-Time Guy ... But a Cuckoo Clock 
Gave Him the Works! 


2 * ** 


Another Roaring, Racy Runyon Yarn Set to the Rat- 
Tat-Tat of New York’s Heart-beat. 


x +k %% 
When He Started Sending Her Orchids—the Boys 
Nearly Put Him Under Daisies! 
* * *% 
The Clock’s Hands Put the Finger On Him... 
Death Struck Midnight! 


% * * 


A Hundred Eyes Saw Him as the Clock Struck! .. . 
Yet He Proved to a Jury He Wasn’t There! 
* % % 
He Was Dressed To Kill .... But His “Skirt” Almost 
Tripped Him! 
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ANN DVORAK : HELEN CHANDER- HELEN LOWELL ounecren avatan croscann 
A FIRST NATIONAL AND VITAPHONE PRODUCTION 


24 SH . ET | DESCRIPTION: Illustration in full color. Background is black. Title is light blue. ‘Richard Barthelmess”’ is light yellow. 
= Credits are magenta. 


- BY. Hea RUNYON . 
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Sliding Scale of Prices for Accessories 


1-SHEETS WINDOW CARDS 
Pie Gh 15¢ each Fito 50... Ze each 
Sito. 1006 oh 13c each 51 to 100... 6c each 
Over 100 2.0... lle each Over 100... 52 each 
: INSERT CARDS 
DAO 23 PS ea. 25¢ each 
ee 26 16 30... 22c each 
jae a eee 40c each 31 to 100 ..... 20c each 
eer Oe Se 36e each Over 100 |... nae: 19¢ each 
HERALDS 
1M to 5M ............ $3.00 per M 
6-SHEETS Over 5M ................ 2.75 per M 
ee. Sy ee eer 7S5e each LOBBY DISPLAYS 
= oe ee eae Seg _ fe Sy ees: a ee 
: i Nh 2) Rees EE eae err rare c e€ac (8 in set—colored ) . 
ac) 2 dD 22 x 28 Photos ........ 80c a set 
Mey, VOR, ak. yeiens * (2 in set—colored) RICHARD 
ater ye to re 24-SHEETS Sides... ic... ge 15e each : 
SUMA wee 10c each 
Up tesaa= 2 5s. $2.00 each Midget Window Cards ..4c each 
- Over:25- es. 1.75 each Merchandising Plans ........ Gratis 


(These prices apply to U. S. only) 
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COLORTONE 


ONE-SHEET, WINDOW, and 
MIDGET WINDOW CARD 


4 x 5 Colored positive only ............ $2.00 
—Set (pos. and neg.) ............ 3.00 
31%, x 4 Colored positive only ........ 1.50 
—Set (pos. and neg.) ........ 3.00 
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